PERFORMANCE AND AESTHETIC APPRECIATION 


Additional obligations imposed on those who perform/ 

on performances of works of art: Those who perform tem- 
poral works of art (music, drama. poetry for example) 
must not only present all of the stimuli incarnated in 
the work of art in question in the exact sequence in 
which those stimuli were intended by the creator in 
question to be perceived by the spectator they must 
also present those stimuli at a tempo which does not 
violate as it were that work of art qua complex tem- 
poral structure--which means (1) that all encores--in 
the literal sense of the term--within/during the per- 
formance of a work of art are forbidden so to speak. 

A performance of Tosca of G. Puccini for example in 

the course of which the soprano was persuaded by the 
audience to repeat the "Vissi d'arte" would be a per- 
formance of that opera which violated that work of art 
qua complex temporal structure. Pause and think about 
eighteenth-century and nineteenth-century performance 
practice whereby operatic arias or concert arias were 
frequently performed between the movements of symphonies 
and concertos/whereby individual movements of symphonies 
and concertos were frequently repeated in the course of 
performances of the work of art in question and ask 
yourself can a spectator who is interested in and ca- 
pable of appreciating aesthetically a performance of 
Schubert's Symphony No. 4 in C Minor "Tragic" D. 417 
appreciate aesthetically a given performance of that 
work if after the first two movements of that work are 
performed the second movement of that symphony is re- 
peated before the third and fourth movements thereof 
are performed/can a spectator who is interested in and 
capable of appreciating aesthetically a performance of 
Liszt's Concerto No. 2 in A Major for Piano and Or- 
chestra appreciate aesthetically a given performance 

of that concerto if the aria "Dalla sua pace" from Don 
Giovanni of Mozart is performed between the second and 
third movements of the Liszt concerto? (2) that per- 
formances of temporal works of art can not be acceler- 
ated or decelerated without violating the work of art 
in question qua complex temporal structure. A perform- 
ance of Chekhov's The Sea Gull for example the third 
act of which in a given performance required eighty- 
five minutes to perform or a performance of that same 
play in which the interval between each act was twenty- 


four hours would certainly be de-formed/distorted performances of 
Chekhov's The Sea Gull and for that reason it would be impossible 
for a spectator who was interested in and capable of 


appreciating aesthetically those performances to do so, 





